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MIDNITE
SNAXXX

The first time I saw Midnite Snaxxx (or, “the Snaxxx”) I gave their self-titled 2012 LP a spin before 
the show and was immediately blown away by the sheer fun contained in their sound. The band that 
made that album no longer exists. All current members—save for lead singer, and primary songwriter, 
Dulcinea—can call Chew On This their Midnite Snaxxx full-length debut. The aforementioned sense of 
sheer fun remains but it’s the kind of fun cultivated out of necessity, insulation against the weariness 
that can easily consume us all and especially those who many try to shove to the margins of society. 
The sonic landscape of the band’s output has subtly expanded—some song topics are more explicitly 
serious and they’re further boosted by the addition of a second guitar, not to mention bass lines that 
bounce between supporting character and lead role. The importance of solidarity to the Snaxxx became 
increasingly obvious as we talked roots (past and present) and why representation matters, maybe now 
more than ever, across race and age lines.

Interview and introduction by Nicole Everto. Photos by Canderson, Alison Green, Bernie McGinn.
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MRR: Let’s start with a mini-biography. Your name, 
what you play, when you joined the band.
Sammy: I’m Sammy, I come up with the drum beats...I 
don’t really do anything else! [laughter]

MRR: Who needs drums! [laughter] So, how 
long have you been playing in the Snaxxx? 
Sammy: I’ve been playing the drums for probably like 
twenty years. I’ve been in Midnite Snaxxx for probably 
about two years now?
Camylle: More than that! I’ve almost been in it for two 
years.
Sammy: Oh, wow, then three? Three and a half? Four 
years.
Camylle: I play bass and am relatively new.
Dulcinea:  You’re not new anymore.
Camylle: That is in all aspects of my life—I am not new 
anymore. I am the old new person.

MRR: You picked up bass for the band, right? How is 
that going, now that you’re two years deep?
Camylle: I did. It’s going pretty good. I’m in another band;  
I sing for B.D. or Bad Daddies and I actually write songs 
on bass, but it’s was just at home, messing around. I’ve 
never played bass live for any band before the Snaxxx.

MRR: How are you feeling about playing bass and 
singing at the same time?
Camylle: It’s hard but it’s a different level with the 
Snaxxx. Dulcinea had a whole vision for me anyways.
Dulcinea:  Her bass lines are a lot more intricate than they 
were in the past so for her to be able to do a backing vocal 
and do what she’s doing is, it can be intense...I don’t even 
know if I could do what she does. But I ask her to do it and 
somehow she figures it out. A lot of times she’s playing a 

want to so I had to trick him. I put out a little 
bit of cheese on the mouse trap and he ate it 
and he wanted more.
Chris: [laughter] That’s exactly what it was. I 
figured, “I guess I’ll try and record some stuff 
with you.” I came to some practices and it was 
really fun. Even after the first practice I thought 
maybe I would want to keep doing this because 
it felt good. A case of “if it feels good, do it.”
Camylle: It helps that Chris is nice.
Chris: It was like, “Oh, I’m not really hungry” 
and then, “Maybe I’ll just have a little nibble,” 
and then “Oh, I’m glad I ate that whole thing.”
Dulcinea:  Now, we couldn’t play a show and be 
the same band without—
Sammy: We couldn’t even play certain songs
Camylle: It wouldn’t be right without Chris.

MRR: So Chris, you were semi-hired, by 
choice.
Chris: I don’t know if I want to use that terminology 
but maybe, yeah. I just didn’t really...I mean, I like 
music, I still played music by myself and a little bit 
with other people but not so much. The thought of 
being in a band was confusing.
Dulcinea: Well that’d be serious, right? No 
commitments!
Chris: No commitments! And the ones I did have, 

melody on the bass that is opposite of what I’m doing.
I’m the OG of Midnite Snaxxx, and I write the songs. 

This has been the third lineup of Midnite Snaxxx and I 
think the strongest. The songs have been able to become 
more complex and layered because we have another 
guitar player and we have more advanced bass lines, 
more melodies. We started in 2010 and we recorded our 
first LP in 2012
Camylle: The first time I saw the Snaxxx is when they 
played with the Zeros at The Uptown. I was so intimidated, 
I thought they ruled.
Sammy: Little did you know you’d be in the band. It was 
fate.
Dulcinea: Basically what happened was, we were a three 
piece: me, Sammy, and a woman named Renee. Renee 
left to pursue other things.

At that point it was, “Do we continue the band?” That 
was a quick yes. Then I started talking to Camylle, asking 
if she knew anybody and she mentioned that she kinda 
played bass. So we brought her in and that became an 
opportunity to switch things up. Then we brought Chris 
in. I kind of bamboozled Chris, “Chris, why don’t you just 
come and record with us?”
Camylle: He’s like, “Sure, I’ll come and record but I don’t 
know about playing any shows.”
Dulcinea:  We had the material for an album that I was 
super antsy to record. Once we had all the right players, 
that was our main goal. We recorded in a couple days, but 
the process  took a whole year to come out which is why.

I thought about Chris but I wasn’t sure if he wanted to 
play music or be in a band.

MRR: Why was there a question?
Camylle: It had been a long time.
Dulcinea:  Yeah and I just got that feeling he might not 
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there were big gaps between 
them where I didn’t have to 
worry about stuff. So maybe 
that was a bit of a concern but 
now it’s what keeps me sane. 

MRR: Are you all from California 
and / or the Bay Area?
Chris: I’m from Los Angeles.
Dulcinea:  Me too. I’ve been in the 
Bay since… ’91 or ’92? Whenever 
I go back to Los Angeles I feel 
like, “I’m very Bay Area.” I mean 
I like to visit but I don’t feel as 
connected as I—
Chris: I feel the same way. I mean, 
I miss Los Angeles, my mom is 
still there. Every time I go back it’s 
weirdly different. I’ve been living 
here now for fifteen years...ish.
Camylle: I recently moved back 
to the Bay Area. I went to school 
here in the early 2000s. I grew up 
in a small farming town on the 

way up to Yosemite, then I went to school up here, moved 
down to LA for a couple of years, then back to the Central 
Valley and now I’m living in the Bay Area again. It took us a 
long time to get back—twelve years.
MRR: Did you play music when you were back down 
there?
Camylle: No, my husband has always played music and 
I’ve always loved music of course, but I never even thought 
about being in a band until my 30s. Never really felt the 
need to do it til my 30s.

MRR: I think that’s more common now—people starting 
creative pursuits “later.” From 30s to 90s!
Camylle: I think it’s because there are more role models, too. 
You see more people doing it and you think that maybe you 
can and you just do it. That’s my experience: you decide to 
do something and you do it. I started in Stockton.

MRR: Oh! How was playing in Stockton versus Oakland? 
Camylle: It was different, completely different! I lived in 
Stockton for nine years of my adult life and it was really 
depressing. It was not easy to live in Stockton, it’s was a 
rarity to meet anyone who actually liked living there, and it 
came to a point where we wanted out. So that’s probably 
one of the main reasons why we started a band, my other 
band with my husband. It was out of frustration and a need 
for release.
Stockton has a lot of violent crime and a lot of social and 

economic issues. I have two kids and it was really difficult 
to have a family there. It was clear that we didn’t want 
to stay there but when you start a family and you try to 
establish yourself, it’s really hard to pick up and move. So 
it took us awhile to get out of there but we did. Living in 
the Bay is great, it was great for my other band but it also 
let me connect to things I wanted to do—it let me become 
exposed to things I was more interested in.

MRR: It sounds like the community here is better.

Dulcinea:  And touring bands will come here!

MRR: Did either of you, Chris or Dulcinea, play music 
in LA or has it always been up here?
Dulcinea: No, actually, when I moved to SF from LA is when 
I started my first band, Loudmouths. That was in the ’90s 
and we played for about seven years. We toured Europe 
and nationally a couple of times. We played locally a lot. 
So, that was my music career before Midnite Snaxxx.
Chris: I played music in Los Angeles with my childhood 
friend Vince Guerrero when we were teenagers, then later 
with him and my sister Michelle Santamaria in Loli & The 
Chones. We played a couple of times up in the Bay Area, 
we were fans of Bay Area bands. We’d write, pre-internet, 
letters to each other then we’d play a show up here. That’s 
eventually how I met Dulce.

MRR: And you, Sammy, you’ve been playing drums for 
twenty years...
Sammy: Yeah, so right after high school I moved to San 
Luis Obispo and I joined a band called the Red Barons 
with a few of my buddies, who are still my friends today. I 
did that from the mid-to-late nineties. 

Then, I moved to San Diego for a couple of years. That 
didn’t work out. I came up here and started playing in 
band with my buddy, Mike, from The Red Barons because 
he had also moved out here. After that, I started playing in 
a ’60s twist band called the Barbary Coasters for a couple 
of years, then the Ogres. I played in the Ogres / Barbary 
Coasters for a total of ten years. When Dulcinea asked 
me to join Midnite Snaxxx I decided it was time for me to 
leave the Ogres.
Dulcinea:  Pretty much, I trick people.
Sammy: The Ogres still play and they are really good and 
really nice!

MRR: What’s your writing process? How do you get 
started?
Dulcinea:  I pretty much write the songs. Sometimes I 
send the band home recordings to work off of or I will 
try to come to practice with new songs in various stages 
of completeness to work on,  but now I feel much more 
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comfortable bringing in unfinished pieces 
and lettings things evolve in the room. 
That way, surprising things happen. 
Things I can’t make up on my own. So 
that’s the exciting thing about being in 
this setup now. Before I would bring a 
song and everyone would do exactly 
what I said. There wasn’t as much back 
and forth.
Chris: It seems like the more we play a 
song the more—
Camylle: We figure out what works 
better.
Chris: The more dimensions appear.
Sammy: Then, we change it right 
before we record. [laughter]
Camylle: Sometimes Dulcinea writes 
the lyrics the day of recording and 
it’s always for the best too.
Dulcinea: Yeah, sometimes I’ll have 
an idea of what I want to do and I’m 
doing it on some level, but I don’t 
feel like I’ve perfected it or have 
the right language then I’ll leave it 
until homework’s due [laughs] and 
I’m cramming at the end. Then, 

once it’s recorded it’s like having a tattoo. It’s out there.
MRR: And it’ll grow on you!
Dulcinea:  Yeah, the mistakes grow on you. If you record a 
mistake it’s like, “Well, now it sounds kind of cool.”
Chris: Yeah that’s what happens when we record practice. 
We record it on a phone mic and there’s all this static on 
the recording from the blown-out mic, and that static is 
what serves as an idea-canvas.
Dulcinea:  Or, how the production can sound.
Chris: We hear these mysterious sounds and things that 
may or may not really exist on the practice recordings 
then we take those ideas into the next practice and play 
that game again.

MRR: Camylle, do think coming in as a fan impacts 
how you write for the band?
Camylle: Honestly, most of my bass lines are written 
by Dulcinea, I’ll have some input or sometimes she’ll write 
me something so hard I’ll say, “I physically cannot do this 
and sing at the same time” so then it changes. Sometimes 
she’s got me up and down the bass and I can’t always get 
there in time so I’ll have to do a little move, like a step. It’s 
a challenge.
Dulcinea:  But I play three chords! 
Camylle: And I have twelve notes going on in every 
measure [laughter]
Chris: It’s a good thing, a hunger to reach for notes is what 
comes out in the recordings.

MRR: It seems like a lot of your evolution comes from 
your surprises and challenges.
Camylle: Yeah, and usually I try to do it, “I’m going to shut 
up, practice it, nail it.” Because I want it to be right. So it’s 
rare that I have to cut corners but it’s okay when you do.
Chris: Yeah, and it’s not like we’re playing prog or math 
rock.

Dulcinea:  I’ve brought a calculator to practice!
Camylle: You’ve seen some of those bass lines!
Chris: What’s charming to me is it’s a three chord song...
we’re not like, professional musicians. We hear an idea in 
our heads and we try to reach for it as best we can. That’s 
where one part of the focus is. Basically, it’s whatever 
sounds good to us regardless if it’s accidental or not, 
that’s the intention. It’s calculated only by our intuition and 
limited capabilities combined.  
Camylle: And Dulcinea can write the most hard-hitting, 
three-chord, punk song. Boom. It goes both ways, we 
have our complex songs and our easier songs but I think 
they’re all great.

MRR: You’re not professional musicians?
Chris: No, obviously not.

MRR: Oh, please, explain this to me!
Dulcinea:  I know, well, we get paid occasionally so we 
are professional in that sense I guess. Recently, we were 
recording and we did something in the recording that 
wasn’t what anyone would think to do and I think even 
our recording engineer was a little put off by it although 
he accepted it. I was thinking to myself, “Still an amateur 
after all these years.” [laughter]

I guess that’s what I love about playing music, aggressive 
music, edgy music, lyrically, musically: attitude. Because 
that’s my personality and I get real angsty about stuff and 
it’s a really great way for me to express that. 

I love to write really kind-of-sweet pop-driven songs 
and I also love to write really pissed-off songs, but I still try 
to stay catchy so, in my mind it’s this kind of two-headed 
beast when I write songs because I like both the hard and 
the soft stuff. 

MRR: Chew on This is your second LP, and it’s good.
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You were all here for the second but not the first and 
I think I can hear how your process has changed 
but how do you think that is actually reflected in the 
differences between the two albums?
Dulcinea:  The first LP was me, Renee Leal, and Tina 
Lucchesi  and I really like that LP. It does feel a little one 
dimensional to me but that’s what I love about it. 

I guess that’s the biggest thing—it was three of us. 
There weren’t a lot of other things happening in terms of 
melody. Bassline-wise there was a little bit but I think I 
was just getting a grasp of that. It has a great energy, Tina 
is on drums and she’s just a maniac. It was really fun to 
play with them, we had a good time and we laughed a lot, 
it was great but it was just a totally different band.

MRR: What would you call the main theme of the new 
album?
Dulcinea: I feel like it’s kind of a blend of a little bit of 
where the first LP left off and also getting a bit more 
political. I have songs like “Space Invaders” and “Hey, I’m 
A Human.” The album opens with those two songs stuck 
together, and it’s about living in the Bay and seeing all 
your friends get pushed out and feeling upset about that. 
Then also, “Hey, I’m A Human” is a reminder of all of the 
terrible ways people treat each other—racism, classism, 
everything you can think of. Feeling frustrated about how I 
get treated, how I see other people get treated. I think with 
our next batch of songs it’s getting even more political.

MRR: Were those two songs written to be one song or 
did you happen to notice they worked together?
Dulcinea:  I wrote them separately but wanted to merge 
them because I thought it was just the natural thing.  I had 

recorded them before and they weren’t merged.
Sammy: Renee and I outvoted you.
Dulcinea:  [laughs] Yeah when I was in the band with 
Sammy and Renee we recorded most of those songs 
and we played them separately and then later we came 
back and put them together and they’re so much stronger 
together. Especially the revved up version of leaving 
“Space Invaders” and getting into “Hey, I’m a Human.” I 
love that. It’s like Mad Max or something, it’s fun.
Chris: I think it happened from writing the setlists. We 
were connecting those two songs and the question came 
up of whether we should do that on the record.
Camylle: And it’s totally natural.
Dulcinea:  To me it’s just one song now.

MRR: So, you mentioned you’re getting more 
political.
Camylle: Yeah, after Trump got elected. We went on tour 
and went through the South and the whole time we were 
talking about the upcoming elections, and we’d see these 
Trump signs
Sammy: Handmade!
Camylle: Yeah, hand painted. And I was so convinced, I 
was like, “Just wait, there is no way Trump is ever going 
to become President.” That is what we talked about the 
whole time we were on tour, pretty much. And then there 
were some situations in Alabama, we’ve had some things 
happen. We’d stop in some podunk town at Waffle House 
and have some confederate flag waving truck people 
come and try to mess with us.
Sammy: They followed us to the gas station and they 
stared down Chris. 
Camylle: Yeah and we’re trying to get some food...I was 
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like, “This is so ridiculous, just wait. There is no way. We 
outnumber them.”
Chris: Surprise!
Dulcinea:  That’s our Bay Area bubble.
Camylle: Total bubble. But I thought there was no way it 
was going to happen: new time, new millennium. What a 
fucking slap in the face it was. Everyday is a challenge, 
reading the news everyday is…

MRR: A thing you should not do.
Camylle: Yeah, so depressing but I feel like I have to read 
the news.
Dulcinea: You also have to take a break. I will say, you 
know, the band has been a really great outlet. Not even just 
writing songs about that in particular but just expending 
that kind of energy.
Camylle: Get together, play some music. And to forget, 
honestly, just get lost in the music. It’s escapism but 
there’s also a message so you can have it both ways.

MRR: I’m making an assumption, and you can correct 
me if I’m wrong, that all or most of you identify as 
people of color.
All: Yes.

MRR: Is that intentional?
All: Yes, definitely.
Dulcinea:  When I was looking for a bass player I said, “I 
want a person of a color.” It was not easy. It’s still not easy.

MRR: Do you think that influences the political nature 
of the songs you wrote for this album and where you’re 
going? Do you think it would have been the same or 
harder with members who were not POC?
Dulcinea:  I guess it depends on who it was but it was just 
more of the way I wanted to represent the...represent!...
the band to be in a unit where we all have more similar 
struggles and understand each other without having to 
really explain too much. I mean, I have many different 
relationships with many different people but with the band 
it was something that was important to me. 

MRR: And having made that decision pre-Trump, does 
it feel especially important now?
Dulcinea: Yes. I feel proud about it. Glad that I get to be in 
a band with these guys and hopefully represent people of 
color in a way that others can appreciate and feel inspired 
by. Because I know I was inspired by the Zeros and Alice 
Bag and others. They’re out there but when there’s a 
whole band and they’re playing punk rock...there’s not 
that many so it’s important.

MRR: Do you think that’s important in Oakland, too? 
It does seem like the scene is fairly white for being in 
Oakland...I mean, most punk scenes [in the US] are 
pretty white but...
Camylle: Mmm, you know what’s nice about Oakland 
and the Bay Area is that it’s very open and you can very 
specifically say, “I want to play with queer-friendly, trans-
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friendly, POC punks” and it’s accepted that that’s who you 
want to play music with. I don’t know if you can do that 
in other places or if there’d be a pushback from that but I 
think there’s an understanding that you want to play with 
more diverse, different, people.
Dulcinea:  And to your point, yes, [the punk scene’s] 
typically dominated by white males, it still is. That’s why 
it’s more important than ever for us to be out there, doing 
what we do, and being who we are.

MRR: Definitely. And to your point Camylle, I think in 
a lot of places there’s lip service paid to that concept 
and [people are] accepting of the notion that someone 
might want to be in a band with XYZ but I think it’s rare 
to see it actually happen.
Dulcinea:  That’s how we tricked Chris! [laughter]
Nicole: So on that note, the first time I saw you all play 
was with Alice Bag which was  last summer.
Camylle: Oh! With Quaaludes!

MRR: Yeah! Another local favorite. So, you had that 
show and you just played with Alice again—how did 
you all initially connect with her?
Dulcinea:  Grace at Maximum set up Alice at El Rio and 
asked us to play. It was.. I mean, playing with Alice is a 
treat. Here she is like the pioneer of punk rock from Los 
Angeles and the crowd that came out were a lot of people 
of color and that was exciting.
Camylle: And a lot of queer women too.
Dulcinea:  We got a taste of that and we were like “These 
are our people! I finally feel at home!”
Camylle: Yeah! “These are the shows we need to be 
playing.” Our last show with Alice.. so, Valleygrrls is a 
band from San Jose and they’re great, they’re Chicana, 
I thought they were a perfect fit. And I got to talk to Alice 
and she’s so down to earth—she’s amazing, she’s one of 
the most amazing people I’ve ever met. To play with her 
was extraordinary.
Dulcinea: First of all, she was the first and she has all 
of these really terrific, insightful things because of her 

experience and she’s still doing it and totally relevant!
Camylle: And I also love that she’s an intellectual. She’s 
an educator and I’m going to become a teacher so I think 
she’s amazing because she’s from East LA. She’s stayed 
in that area, she’s worked with students who really need 
someone like her who is going to be able to work with 
them, prop them up, work with their native language and 
support their culture. That’s so important in California 
because there’s so many diverse populations here. So 
I’ve read what’s she written and her music is so amazing. 
And she still kills it live! I’m putting together a Typical Girls 
compilation for Emotional Response records and I asked 
her because she’s still so relevant and I want her to be 
part of it.
Dulcinea: It’s our multi-generational punk.

MRR: I missed that show because I was down in 
SoCal for When We Were Young which was similar—
multigenerational. It’s nice to see people who have 
been in the punk scene for decades thriving.
Dulcinea: That’s how Burger Boogaloo is, too. Mixing 
brand new and emerging people with the veterans.

MRR: So what’s next? Tour?
Dulcinea:  We just recorded four songs. We’re hoping 
we get two singles out of them. We also have some new 
songs we still haven’t recorded. We’re always working on 
new stuff. So, continuing to write—which, to me, is one 
of the best things you get out of being in a band. The 
creativity, the writing and recording—the process, that’s 
the best. 
Then, we want to do a big trip this year. Another amazing 
thing about being in a band is being able to travel to places 
you wouldn’t otherwise get to and do it as a band.
Chris: We’re also lucky enough to all be friends. It’s a 
pleasure to be around each other.
Camylle: We’ve always had a good time traveling 
together.

midnitesnaxxx.bandcamp.com




