


3×3 Oakland is a free regularly released publication fo-
cused on documenting local creative communities in 
Oakland, CA. Each issue features three views of each artist 
covered (two polaroids, one written portion) as well as a list 
of upcoming and ongoing art events.

The objective is to document and grow our communities 
while respecting the inherently ephemeral and unpredict-
able nature of building creative community in general but 
especially in Oakland.

We are especially interested in sharing the voices of queer 
people, trans folks, people of color, poor folks, 
sex workers, and the people who walk in every single one 
of those worlds and worlds unknown.



Hi!

Thank you for picking up this free labor of love // 
love letter to Oakland’s creative community as it 
looks right now in 2019.

What you’re getting yourself into is the first issue of 
many. In these pages you’ll find brief and 
imperfect overviews of five artists who live, work, or 
often display in Oakland. 

Imperfect because that’s what we are and we 
wouldn’t have it any other way. Plus, it’s a great 
excuse to play with the constraints of Polaroid’s 
chemistry.

Sparse because there’s never enough space to let 
the individual speak for themselves and this 
medium is not right for showcasing the depth of any 
person’s work. Instead, we hope you’ll let these brief 
snapshots pique your interest to explore the rest of 
their work in person or online. Maybe you’ll even find 
a new collaborator//comrade.

Because, ultimately, that’s what this is about: 
documenting and growing our community. 
We are only shining light on slivers of a web still 
being spun. 

See you out there (check out the back pages for a 
list of upcoming events), online, and maybe one day 
in these pages.

threebythreeoakland
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Daniel 
McCloskey

beancandan



3x3 on Dan

I first met Dan very briefly about six years ago in a coffee shop in 
Pittsburgh, PA. After that, I did not see or speak to him a single time until 
I talked with him for this issue, but I definitely thought about Cyberpunk 
Apocalypse a few times over the years. (I never visited.)

While the concept of 3x3 was coming together, Dan suddenly appeared 
on my radar again, living just blocks from my own home in West Oakland. 
It seemed obvious that he should be included. (This is not why he is first. 
He is first because of the alphabet.)

As someone who developed an interest in comics later in life, I find the 
medium wildly underrated. Dan’s work within the medium is evocative, 
sometimes emotional, sometimes incredibly bizarre. 

(Pictured right: portion of Dan’s contribution to BOTTOM’S UP! True Tales of 
Hitting Rock Bottom, an anthology where anonymous authors consented 
to have their stories illustrated by artists they’ve never met.)

4



5

Dan on art and community

I spent most of my 20s obsessed with artists community. I founded the Cyberpunk 
Apocalypse Writers’ project which housed 46 writers and cartoonists over the course 
of 6 years. 

While the experience was sometimes magical, and I made friends through that project 
I will have until I die, it is rarely a surprise to other professional writers and artists when 
I say that my personal work took off when that project ended. 

Community for artists doesn’t always have to have a capital “C.” While there is a lot 
to be gained from intentional communities and hosting events, for me as a writer and 
cartoonist, a lot of what it has taken to grow is to work on my own. And if you find 
yourself doing a lot of heavy lifting around the idea of being a writer or artist, you may 
be missing your chance to write or “art.” 

This is not the case for everyone, and there is absolute value in having contact with 
like-minded individuals.

I have seen more versions of this than I can list here, from an island puppetry retreat to 
a secret art house in the suburbs of Wisconsin, and if you are a musician or playwright 
or circus performer you may need other artists in a very straightforward way. All of this 
is beside the question of your neighbors and non-artist friends.

The communities 
you interact with and 
unavoidably end up 
representing to some 
degree in your work; 
the community that 
makes up your 
audience — these 
more than your fellow 
creators are the 
people you have a 
responsibility to 
consider and take 
seriously your 
communication with.
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Joel 
Gregory

niteselfie
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3x3 on Joel

The first time I saw Joel’s work was at a bookstore where a friend was giving a reading. 
I was immediately a fan of the technique, layered photo transfers, and the subject 
matter, the divine, murky, content that can only be sourced from a place like Craigslist.

In viewing Joel’s other work, I find I deeply appreciate their ability to transform the 
mundane into a compelling abstract. A simple portrait comes to life as it plays with the 
usual suspects (light, shadow) and some unknown substance. An oil painting is inspired 
by both Georg Basilitz and Legally Blonde.

Joel doesn’t tend to use many words when presenting their own work so it only seems 
fair that I stop here and let them say the rest.
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Joel on art and community

Craigslist personals was a platform for broadcasting your private desire to the inter-
net, enabling you to be anonymous and venerable at the same time. Its was public 
repository for private content, pushing against the identity-product that social media 
banks on. 

While the site was overrun by boring dick picks and toxic masculinity memes, these 
beautiful, intimate moments would occasionally push through. I found myself 
interested in how the authors represent themselves: what they included, what they 
censored, how they articulated what they wanted, within the conditions of the site. 
I liked the shapes and forms of the images. I liked when gender was out of focus. I 
liked when the author’s desire was portrayed as something beyond themselves: a 
rose, snakes in a sink, an empty room.

I collected thousands of images from Craigslist Personals from 2015 to 2018, when it 
was shut down as collateral damage to the FOSTA/SESTA bills that dismantled the 
online support systems sex workers used to protect themselves from violence.

After the shut-down, I began translating my archive of Craigslist Personals images 
from digital files to canvas as a way to push against their erasure. This body of work 
stands as a memorial to net neutrality, queer cruising culture, and digital dark space.
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Leah Jean

lxxhjxxn
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3x3 on Leah

Leah’s work is a lot like Leah — it shows a strength in quiet simplicity. 

You don’t have to be the loudest in the room to make a point. You don’t have to 
go maximalist to tell a whole story.

A lot of Leah’s work showcases black & white illustrations that feel like snapshots. 
Sometimes the frame cuts the scene, leaving you to fill in the blank. There’s often 
a surreal, dreamlike, quality. The story is not always explicitly presented but it 
feels like it’s there if you wait for it.
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Leah on art and community

My art is very personal. I create as a form of therapy, tending to address gender, 
sexuality, mental health, and identity through my work.

I struggle to communicate with people, but bringing the 
private to the collective makes room for connection. 

I love that art can give us access to each other in new ways, to understand each 
other’s struggles and pain and beliefs, to reflect and to grow.
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Muzae 
Sesay

muzae

nure.co
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Muzae on art and community
(paraphrased from conversation, edited for length)

Art is above a systematic way of thinking, above putting labels on it, above capital-
ism, and above social systems. It’s something we have yet to figure out and maybe 
we never will. You can see it when you look at capitalism and the art world and how 
chaotic that can be. It can be a complete free for all of assessing and putting a value 
on things that are beyond that.

Community is the same where it doesn’t exist in a tangible, quantitative, value system. 
It’s way beyond that. When art and community intersect, there’s peace and harmony 
— less so when art and social structures like capitalism intersect. That collision just 
looks like a mess. 

But art and community just go hand in hand. It’s an innate human thing where we 
create, recognize creation, and nurture creation with other people and it lifts us up.
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3x3 on Muzae

Asking Muzae to comment on the intersections between the vague notions of “art” 
and “community” felt redundant. Community is threaded through all aspects of 
Muzae’s work — from his membership in Oakland’s nure collective to his relationship 
with pt.2 Gallery where the traditional lines between Gallery, managers, and artists 
are beautifully blurred.

Community is especially, and most importantly, present in Muzae’s work. When we 
spoke in June 2019 — his solo exhbitiion, Skeletons, was up.  
(Pictured left: ”Skeletons/1: I Still Got My Name on the Door”) 
 
During the opening reception I was struck by how deftly and naturally Muzae 
moderated a discussion around the work and what came up as viewers reflected on 
the notions it raised around gentrification, intersectionality, and Oakland. 

It should have come as no surprise to discover that Muzae’s academic background 
is in Sociology. His ability to make concrete notions abstract in a way that revitalizes 
them is a wonderful intersection between those studies and Muzae’s practice.
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Rachel 
Saxer

rachelsaxer
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Rachel on art and community
(paraphrased from conversation, edited for length)

The communities of artists I’ve been able to engage with the most are the 
communities where we have shared backgrounds and experiences that give us a 
foundation of intimacy.
On the other hand, the traditional art world isn’t something I’m super familiar with or 
have a lot of exposure to. I’m often drawn to more erotic art — in the mainstream I find 
myself being hypercritical of it, which I have to check myself on. I just find I want to see 
more from it, I want to see something that pushes things a little bit. 

That feels especially important these days where folks have had their Instagram 
accounts removed because of the nature of their art. There needs to be support 
around the fact that the freedom of expression that exists within the art world, that 
comes at a cost because there are a lot of people who are being targeted who cannot 
express themselves the same way.  

It can be frustrating when you have this underground scene trying to exist and trying 
to uplift each other by documenting our existence and our work and trying to live cre-
ative lives. There’s a lot of magic in these communities.
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3x3 on Rachel

Rachel’s work is striking in its intimacy and subversive celebration of the feminine. 
With an academic background in Women’s Studies and having lived in multiple 
places including the southern US and California, there’s a diversity of experience 
embedded across the myriad mediums Rachel utilizes, from textiles to audio to 
photography.

Rachel’s strength is in being able to showcase compelling takes on traditional 
notions of femininity without treading into TERF or otherwise questionable territory.

In Rachel’s work, what is often derided as “women’s work” can be sanctuary, 
rebellion, a trap, an escape. It can be all of the above at once. Expectations are 
turned upside down and, still, the foundation is a powerful sense of intimacy and a 
shared language that doesn’t actually need to be spoken.

(Pictured above: handmade satin chain from the multimedia installation Soft Trap and 
assorted film photographs.)

 



September 1 - 20, 2019

Ongoing:
Call It What You Want by Kellen Chasuk
Sun Sick by Cannon Dill
Pt.2 Gallery
Through September 6

Jack & Mack by Chris Komater
Mercury 20 Gallery
Through September 7

Betwixt: Queer midnight /Indigo multiverse 
    by Jamee Crusan and Richard- Jonathan Nelson
Ctrl + Shift Collective
Through September 13 (Closing reception)

How We Amuse Ourselves Between Onslaughts by David Fullarton
Compound Gallery
Through October 6

Openings and talks:
Bakula x Madeleine Tonzi: Other Places
Classic Cars West Beer Garden
September 6, 6pm - 10pm

An Art Show presented by Long Arm Stapler
Zine-focused, including zine making and reading
Rock Paper Scissors Collective
September 6, 6pm - 10pm

Nightmares In The Break Room by Robert Falco
Some Kind of Texture — Group Exhibition
There Is Know Center by Jean Nagai
Pt.2 Gallery
September 14 - October 4

SHOW and TELL by Diana Krevsky
No Laughing Matter by M. Louise Stanley and Friends
Transmission Gallery
September 14, walkthrough and talk


